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THE ENGLISH TER FORMANCES 
IN PARIS 
Les Irarrens.—‘‘ Macbeth ’’ has been 
played twice, and received most brilliantly ; 
the house continuing to be crowded by the 
elite and first society in Paris. Macready’s 
Macbeth, considered by many persons in 
London his finest Shaksperian performance, 








has increased, if possible, the admiration 
of our érans-Channel votaries of the drama. 
Miss Helen Faucit’s Lady Macbeth met 
with a superb reception : the Parisians, 
having only witnessed her delineations of 
the tender creations of Shakspeare, 
seemed electrified at her versatility. The 
scenes with the physician, and where she 
urges her husband to murder Duncan, were 
given with a horror truly appalling. The 
remainder of the characters were pretty 
well sustained. 


MEMOIRS 
OF ESTABLISHED FAVORITES. 


fia. 33. 


—_—er 


MR. MACREADY. 


(Continued from our last) 

“ Of Mr. Knowles’s tragedies, Virginius 
is the only one which retains possession of 
the stage’; and this not from its intrinsic 
merits, but from the transcendant acting of 














Mr. Macready in the gulnalgel cence, 
which he has rendered entirely his own.” 

(Thus writes a critic residentin Paris), Yet 
the subject is a noble one for a great poet ; 
patrietism—paternal affection in its most 
touching and tragic form—despair—mad- 
ness—death, are the elements called into 
action,—elements worthy the powers of 
Shakespeare himself, and which that mighty 
master would have evolved into a tragedy, 
rivalling the terrible magnificence of Richard 
or the sublimity of Lear. Without dwelling 
further upon the imperfections of the play, 
we turn with pleasure to the excellence 
of the actor, in whose rare and surpassing 
merits all defects of the writer are forgotten 
or unseen. The early scenes which read 
very insipidly, display in the hands of 
Macready, a clever and quiet beauty which 
finds its way to every heart. Knowles has, 
to a certain extent, emasculated the original 
character by the madman of the fifth act, 
and the species of strange strangulation to 
which he subjects the windpipe of Appius. 
What is there more vigorous and spirit- 
stirring than the original picture of the 
miserable father holding aloft the knife reek- 
ing with his daughter’s innocent blood, as 
he runs shrieking for vengeance into the 
Roman camp,and brings back the indignant 
soldiery to sweep away the decemveral tri- 
bunal in their rage? Is not this grander 
than the mawkish weakness of the fifth act, 
splendidly conceived and translated as it is 
by the genius of the actor. The man has 
been robbed of the nerve and power of his 
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actual nature, and rendered simply the 


shadowy and sentimenta ennobler of a spe- 
cies of Racinism. But from this radical vice 
inthe play let us pass to the mere imme- 
diate fact of its effects upon a Parisian au- 
dience. The great scene in the forum, 
which follows the return of Virginius to 
Rome was marked by repetition and repe- 
tition of applause, until it almost appeared 
as if the audience would have simultaneously 
risen and cheered, in the ecstacy of their 
pleasure. Here was certainly no claque—all 
That beautifnl en- 
trance of the father and daughter, when they 


was genuine and true. 


first approach the seat of the decemviri—the 
noble appeals of the eager Vireinius—his 
horror at finding that he is to be deprived 
of his child—his appeal to the populace, 
while the half-fainting girl clings in an 
agony of terror to the hem of his robe—the 
furtive concealment of the knife—the hushed 
and smothered love of that last embrace 
which precedes the blow—all were given 
to with artistic power of the very first order, 
and richly earned the bursts of applause 
which called for the actor when the curtain 
fell. The fifth act was followed with no 
less interest, and though the French taste 
somewhat revolted at the strangulation of 
Appius in the Dungeon, it was recalled to a 
state of enjoyment and satisfaction by the 
tender pictures of the bereaved father hang- 
ing over the urn which holds the ashes of his 
daughter. Indeed even to me, hardened 
to the use and habitude of theatrical fiction 
as I have been by continual criticism, there 
was something inexpressibly moving in Ma- 
cready’s cry for his daughter, in the earlier 
part of this seene—* I want my daughter.” 
Its harrowing accents seemed to enter right 
into the heart, and call up those tears which 
would be blood were they awoke ‘by real 
passion, so terrible and so deep is the source. 
Of his ‘* Werner” the same critic observes, 
‘‘Who that has ever heard the piteous 
shriek in the fifth act, when Ulric is taunting 
him with his weakness will have forgotten 
that agonizing utterance of the tortured 
father as he turns and writhes uncer the 
consciousness that his son’s reproaches are 
but too well deserved. 
wrung in his own despite, by pain from a 
wounded lion. You scarcely dare examine 
into the depth of agony which has called 
out that shriek of unutterable anguish. Oh, 


It is like the cry 
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what a picture of a breaking heart it is ! 
when in poverty how truly he looks a no- 
bleman in rags; and in splendour how 
vividly he represents the corroding of a 
heart iil at rest—how, into a weak play, 
aud insipid part, he throws in the poetry of 
his own mind, and the glowings of his own 
genius. You forget the weakness of the 
play in the magnificent talents of the actor.”’ 
(To be continued. ) 

TRICKS OF THE FRENCH STAGE. 

Many of our readers are acquainted with 
the system adopted by the managers of the 





French theatres for securing the success of 
new pieces. There are many more, how- 
ever, who have no suspicion when they hear 
the bravos from the pit at some of the pas- 
sages a effet, or see the handkerchiefs up at 
the eyes of the grisettes of the fourth tier 
of boxes, that these are the result of the 
skilful arrangements of the claquers, who are 
formed into a compact phalanx in the centre 
of the pit, ready to crowp the piece with 
applause, or shout a /a porte when any of 
the uninitiated venture to disapprove; and 
who have their female supporters regularly 
drilled to their share of the affair in other 
parts of the house. The Constitutionnel, in 
announcing the death of the chef des cla- 
quers of the French opera, gives some curi- 
ous and amusing details of the avant garde 
of theatrical success. ‘ Auguste, the chef 
des claquers of the opera,”’ says the Consti- 
tutionnel, “is dead. The chef des claquers 
being the only person who is in direct com- 
munication with the manager, Auguste 
passed his life in the court of the opera, 
On the days of performance he went about 
three o’clock to the office of location, and 
there received a certain number of tickets 
At four o’clock he went to 
the cafes and estaminets to organise his 


for the evening. 


troop, selling some of his tickets at a very 
low price, but imposing a condition that all 
the purchasers should applaud: and distri- 
buting the rest to the chiefs of platoons and 
claquers en titre, who also receive a certain 
number of tickets for sale and pocket the 
proceeds. Auguste never received money 
from the manager; he was paid in tickets, 
and therefore he fought hard to obtain as 
many as he could. One day, for an ordi- 
nary performance, Auguste was offered 
only forty tickets. ‘You do not reflect,’ 
said Auguste, ‘that you are disorganising 
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my army. Yon offer me only forty tickets, 
and [I have three platoons of fifteen each !’ 
At the debuts of performers patronized by 
the manager, and at first representations of 
new operas and ballets, the number of 
tickets given to Auguste was much aug- 
mented, and might amount to 150 or 200. 
Auguste and his men entered the theatre 
about five o’clock by the stage door, and 
they were all seated in the pit before the 
opening of the bureaux. The first repre- 
sentation of a grand opera was a grand 
event for Auguste. He appeared himself 
a fortnight beforehand, and was present at 
several of the rehearsals. He studied the 
libretto and the music, and took notes; but 
it was only after the last grand rehearsal 
that he conferred with the manager, and 
presented his plan of campaign. We were 
present at one of these conferences, and 
report faithfully the observations made by 
Auguste to the manager. ‘I am well sa- 
tisfied with the new opera,’ said he, * it will 
be a pleasure to travailler for such a per- 
intend to support all the 
music, but I pledge myself to crown with 
three rounds of applause the duet of the 
third act. As to the trio of the fifth act, it 
is agreed that all my ¢roupe shall set up a 
perfect shout of approbation, 


formance. 1 


I wait your 
orders what we are to do for the singers 
and the authors!’ It is the manager, in 
fact, who determines, excites, or checks 
the enthusiasm of the claquers for each of the 
performers; but with the permission of the 
manage, certain performers paid to Auguste 
monthly or annual subscriptions for his 
support, with an extra sum on the occasion 
of new characters. These subscriptions 
amounted together to a ronnd sum. One 
lady always gave him 450 francs a night for 
his services. Auguste, however, never 
made any demand, and did not always 
accept. He received 100 francs from a 
female dancer to support hor debut, but on 
consulting the manager, and finding that 
he was not anxious for her success, Auguste 
remained passive and returned the 100 
francs.’ The Constitutionnel has mnch more 
on this subject, but we think we have given 
quite enough to show how the public are 
deceived and of how little avail is the merit 
of a debutant or debutante, if the chef des 
claquers be not paid to give his support, or 











is prevented from doing so by a manager, 
who is frequently desirous of witnessing the 
failure of a performer to whom he has been 
forced, by protectors, to grant a debut. A 
French audience rarely encourages a de- 
butant or debutante until the signal has been 
given by the claque, for every one is afraid 
of being taken for a clagner. 


THE DRAMA. 
—>— 


CITY OF LONDON. 

The manager here has engaged Mr. Hud- 
son Kirby, the American Tragedian, who 
is playing anumber of Shaksperian charac- 
ters. On Tuesday he represented ‘* King 
Lear” ina very respectable manner, and 





was well received. The part of Edgar was 
given to a person of the name of Phillips. 
Where this gentleman has played before 
we are not aware, or how it is that the 
manager can think of placing him in such 
parts, when he has a host of others so far 
superior. He has a happy knack of tearing 
the passion to tatters, and he dves not fail 
to put it in practice. How is it Mr. Denvil 
did not play the oharacter ? he would have 
The Cordelia of Miss 
Richardson was pathetic and judicious, We 
wonder this lady has escaped the Covent 
Garden manager: she would be exceedingly 
useful. 


done it justice. 


PRINCESS’S. 
A new drama from the French, entitled 
** Monseigneur,” was produced on Monday, 


and was perfectly successful. The principal 
character, by Mr, Wallack, s entirely in 
his style of acting, and he is seen to great 
advaniage. 


The tableaux, four in number, 
are very beautiful, and the scenery through- 
out splendid. Thd piece is got up with 
the usual care and judgment, and will no 
doubt bring money to the Treasury. Great 
credit is pue to the proprietor for his inces- 
sant labour in bringing out new pieces. 
—The house has been very full every 
evening. 
OLYMPIC. 

The unique classical tragedy of ‘Horatia” 
has been revived here with the greatest suc- 
cess. The acting of Messrs. Roxby and 
Waldron is better than we have seen at any 
minor theatre for some time; while Miss 
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Davenport has gained a laurel we were, till 
now, ignorant of her power to achieve; her 
performance throughout is devoid of all 
melo-dramatic clap-trap. We conceive we 
cannot pay alady a higher compliment than 
to inform our readers her talent is legiti- 
mate. The pantomime is repeated every 
evening, and all lovers of something good 


and droll should see Mr. Flexmore’s Clown. 


THE GIANT DWARF AND THE 
PIGMY PUBLIC. 

Truly Old Father Christmas has much to 
answer for in being the cause of innume- 
rable absurdities, which are annually pro- 
duced for the enlightenment of the rising 
generation. Not only are vast numbers of 
things made—such as pantomimes, pud- 
dings, and pies—but living creatures are 
fattened up to suffocation point,—living to 
be eaten, not eating to live; and are sacri- 
ficed at the shrine of the holly and misletoe 
god! A mighty mass of indigestion, whose 
votaries seldom taste without repentance. 
{ft is the worship of a Janus-headed deity 
(Christmas and Bacchus), the patron of 
medicine. Monstrous as the indulgence in 
all these things may be, still nothing in our 
opinion can more completely put the stamp 
of folly upon the time, than a second visit 
that abortive impertinence 
itself General Tom Thumb. 


again, as one of “ the compli- 


trom calling 


This thing 
has come 


ments of the season,’ in order that Pas.’ 


and Ma’s. may have an opportunity of tak- 
** little dears” 


ing their to this instructive 


xhibition; and as “ there are sermons in 
stones, and good in every thing,” let us 
hope that the “ little dears” will hereafter 


look back with no small quantity of dutiful 
indulgence at the mental ¢ apacities of their 
much-respected parents. According to the 
Scotch authorities, this two-footed absurdity 
pockets £25,000 a-year; showing that a 
very small body is a much greater rarity 
than a larger defic iency of intellect; so this 
dwarf is a giant attraction to the pigmy 
pimple-headed public, as if“ nature erring 
from herself ” were to be more admired 
Kut flies 
will buz around a rotten place in an animal, 


than ber marvellous perfections 


utterly ignorant of the wonders of its vene- 


ral construction, and a scab on the fair face 


of nature finds thousands of admirers. The 








papers teem with the sufferings of the poor 
from want; and yet are 500,000 ‘bipeds 
found yearly to expend upun an abortion as 
much money as would give food for one 
day to the same number of people. Folly 
and ignorance are here in great revenue. 





MEMORANDA. 

Sunpay, Jan. 19th. — Second Sunday after 
Epiphany. 

MonDay, 20th —Garrick died, 1779 ; born 
at Hereford, in 1716; first appearance 
at Goodman’s Fields in Richard III. ; 
married June 22, 1749. 

Tuespay, 21st.--Byron’s “ Corsair’ pro- 
duced 1826 

Wepnespay, 22d.— Bunn revives the “Bat- 
tle of Bosworth Field,’’ with novel effects, 
1814: Richard s/ain in one part by Rich. 
mond, and murdered in the whole piece 
by Charles Kean. 

Tuurspay, 23rd,— The Adelphi comic 
Richard ponders over the absence of Stan. 
ley; Bedford in words couehed in a feeling 
manner, reminds him that such thoughts 
are not exactly (W)right. 

Fripay, 24th.—Debut of Madame Rossini, 
182 . 

Saturpbay, 25th.—Thames Tunnel opened 
1843. 


“THE TUBATRICAL JOURNAL, 
Saturpay, Jan. 18, 1845. 


Mr. Mitchell’s programme for the French 


vaudevilles and comedies at St. James’s 
of the 


best French works, including “ Don Caesar 


theatie, is very attractive. Some 


de Bazan,” are announced, and many of the 
first artistes will appear. 
Plessy, Dejazet, and Lemaitre, are certain 
to secure the patronage of the west end me- 


The names of 


tropolitans who are now returning in large 
numbers from their country mansions. 
Alexandre Dumas will personally superin- 
tend the production of a new work written 
expressly for this theatre. 

Our Memoir of Miss Webster being in a 
forward state, we are enabled to announce 
the publication in our Journal of Saturday, 
January 25. 


 PANTOMIMES 
POM! 


Drury-Lane.— “ Harlequin 
Crusoe.”’ 





Robinson 
Harlequin, Mr. Wieland , Clown, 
Mr. T, Matthews; Pantaloon, Mr. Howell; 
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Robinson Crusoe, Mr. Payne; Columbine, 
Miss Carson. 

Covent GarpEeN.—* Harlequin Crotch- 
et; or, Music for the Million,’”? Harlequins, 
Messrs. Smithers and Ford; Pantaloons, 
Messrs. Guerint and Blanchard; Clown, 
Mr. C. Marsh; Columbines, Mesdames 
Massall and Ryalls. 

Apvetrul.—“ Harlequin Cat’s Castle ; 
or, the King of the Rats.” Harlequin, Mr. 
Ireland; Clown, Mr. C. J. Smith; Panta- 
loon, Mr. Saunders; Miss 
Lonsdale, 

QueeEn’s.—“* Wat Tyler; or, Harlequin 
Lord Mayor of London.” Harlequins, 
Messrs. Gibson and Ambrook; Clowns, 
Messrs. Grey and Blanchard, Pantaloons, 
Messrs. Lynch and Harris; Columbines, 
Mesdames Barnett and Gibson. 

SapeEeR’s We.iis.—‘ Harlequin Robin 
Hood and Little John.” Harlequin, Mr. 
C. Fenton; Clown, Mr. C. Montgomery; 
Pantaloon, Mr. Gramani; Sprite, Mr. Stilt ; 
Columbine, Miss Whyte. 

Surrey.—“ Harlequin Pounds, Shil- 
lings, and Pence.”’ Harlequin, Mr. Har. 
vey; Pantaloon, Mr. Corrie ; Clown, Mr. 
T. Ridgway; Columbine, Miss Slater. 

MaryYLEBONE, — “ Harlequin Tom 
Thumb.” Harlequin, Mr. 
Mons, Buck; Pantaloon, Mr. 
Columbine, Miss ‘ 

O.ympic.—* Harlequin Old Bogie,” 
Harlequin, Mr. Ellar; Clown, Mr. Flex- 
more; Pantaloon, Mr. F. Hartland; Co- 
lumbine,{Miss Wright. 

AstLEy's.—* Harlequin Johnny Gilpin.” 
Harlequin, Mr. Lewis; Clown, Mr. Barry ; 
Pantaloon, Mr. Bradbury ; Columbine, Mrs, 
J. W. Collier. 

Victor1a.—* Harlequin Hot Codlings.” 
Harlequin, Mr. Chapino; Clown, Mr 
Blanchard; Pantaloon, Mr. Cony ; Colum- 
bine, Madlle, Le Vite. 

City.—* Harlequin the Fairy Gnomes 
of the Golden Cave.’’ Harlequin, Mr, 
Simpson; Clown, Mr. Baresconi; Panta- 
loon, Mr. Grey ; Columbine, Miss Zettler. 

Pavition—“ Harlequin Jack of all 
Trades; or, The Busy Bee.” Harlequin, 
Mr. Bologna; Clown, Mr. Jeffireni; Pan- 
taloon, Mr. Charles; Colombine, Miss C. 
Harcourt. 

ALBERT,—“ 


Columbine, 


; Clown, 


; 


Harlequin Seven Cham- 














pions.” Harlequin, Mr. Nathan; Panta- 
loon, Mr. Abel; Clown, Mr. Henderson ; 
Columbine, Miss Cushnie. 

Grecian.—‘* Harlequin the Maid and 
the Magpie.” Harlequin, Mr. H. Deulin ; 


Clown, Mr. P. Herring; Columbine, Miss 
Lane. 





LINES, 


Written after seeing Macready, by an American 
Lady. 


And I have seen thee, gifted one, at last! 
Thy spirit-stirring accents they have come, 
Like some remembered melody long past, 
Calling up fancies of my childhood’s home, 
And speaking tomy heart in tones that seem 
The dear familiar whisperings of a dream. 
For thou hast been to me a dream---thy name, 
A spell round which my fancy fondly clung, 
Sinee the first echo of a deathless fame, 
Like far off music, on my ear wss flung; 
And [have ponder’d o’er thy power, till thought 
Grew faint with all the wonders it hath wrought. 
And I have dreamed that it should yet be minc, 
To sit entranced beneath thy Wizard skill, 
And see thee wield thy mystic gift divine, 
Which held each heart a captive to thy will; 
While by its aid, the intellectual realm, 
Obey’d thy impulse, as a ship its helm. 
Yes; thou hast been to mea dream, and Io 
Its bright fulfilment in the prairied west; 


For though time’s pinion may have touched thy 
brow, 


The gem within defles his withering test! 
Genius triumphant. Glorious Prince of Art, 
Still is thine empire owned in every heart. 


CONTINENTAL, 
—~»p—- 


The following eminent artistes have been 
engaged by the managers of the various 
continental theatres, to lead the opera and 
ballet for the present and ensuing seasons:— 

MiLan.— TEATRO ALLA Scaa.--The 
operatic troupe consists of, prime donne, Er- 
minia Frezzolini Poggi, Antonietta Marini, 
Teresa Micheli, Gaetanina Accenti, and 
Elena Angri; first tenori, Antonia Poggi, 
Luigi Feretti, Lorenzo Biacchi, Raffaele 
Monti, and Bartolomeo de Gattis; first 
bassi, Felippo Colini, A, Alizar, A, Selva, 
Benciolini, and Lodetti. For the ballet— 
Antonio Cortesi, Perrot, and B. Vestris; 
Fanny Elssler, M. and Mdme, Danse d’Or, 
M. and Mdme. Monplaisir. 

Tearto Re,—Prime donna, Adele Da- 
bedilke, Elizabetta Sara Teresa Raineri, 
Bertuzzi Ronconi, and Placida Corvetti; 
first tenor, Gaspare Pozzolini; and first 
basi, Gioachino Massard and Giovanni 
Capelli. 




















































































































































































































Venice,— TEATRO DELLA FEeENICcE. -- 
For the opera--Prime donne, Antoinetta 
Montenegro, Maria Gazzaniga, Marianna 
Barbieri-Nini, and Angela Ciguozzi; first 
tenors, Giacamo Rappa, Guiseppe Luc- 
chesi; first bassi, Sebastiano Ronconi, 
Carlo Porto, Luigi dalla Santa, and Ignazio 
Patrossi. For the ballet-—-Fanny Cerito, 
and St. Leon, who are engaged for fifteen 
performonces, the two Segarellis, Rachaele 
Jorio, Natalia Fitzjames, acd Domenico 
Mathis, 

Teatro MALIBRAN.-—Prima donna, Gio- 
vanelli Biava; first tenor, Biava ; first basso 
cantante, Magiorrotti; first buffo comico» 
Cavisago. 

‘Trieste —The operatic troupe here con- 
sists of--Prime donne, Carlotti Moltini and 
Virginia Viola: and, for the Lent scason 
only, Teresa de Giuli Borsi; first tenori, 
Gaetano Pardini and Stanislaus Ronzi; 
first bassi, Gio Corsi, Stefano Scappini, 
Giovanni Tozzolini, Ignazia Marini, and 
Simone Grandi. For the ballet-- Francesco 
Merante, Adelaide Frassi, Adelaide Me- 
rante, Francesca Zambelli, Rachele Turchi, 
and Teresa Micheli. Taglioni also is en- 
gaged for a part of Lent. 

Turin.--Prime donna, Teresa de Ginli 
Borsi; first tenor,Luigi Feretti; first bassi, 
Ignazio Marini, Luigi Valli, and Antonia 
Zanchi. For the ballet-——Luigi Bretin and 
Flora Bretin Fabri. 

Napves.--Teatro San Cario.—Prime 
donne, Eugenia Tadolini, Anna Bishop, Ma- 
tilde Cali, Mugnone, and Chiara Gualdi; 
first tenors, Gaetano Fraschini, Domenicho 
Donzelli, and Paolo Barbot; first bassi, 
Frederico Beneventano and Marco Arati. 
For the ballet-—Egidio Priora, Elena Gre- 
kowska, Caroline Fillipini, Luigia Taglioni, 
Eugenia Huguet, Matilde Valli, and Emi- 
lia de Salvo. 

TEATRO Nuovo.---Prime donne, Rosina 
Vigiliardi, Adele Rossetto Rebussini, and 
Eloisa Caranti; first tenors, Domenico La- 
bocetto, Emanuele Testa, and G, B. Senni; 
first bassi, Antonio Avignone, Giuseppe 
Visa, and Guiseppe Fioravanti. 

TEATRO LA FENIcE.-—Prime donne, the 
two Rambue, Marianna Giuliana, and Fran- 
cesco Cresci; first tenor, Giacamo Seri ; 
first bassi, Mazzoni Bassano, Fischetti. and 
Durante. 
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Rome. — Gran TEATRO pv’ APOLLO. -- 
Prime donne, Ottavia Malvani and Rosini 
Oliveri; first tenor, Eugenia Musich ; first 
basso, Prospero Derivis. For the ballet— 
Fanny Cerito and Saint Leon. 

Teatro VALLI.—Prima donne, Carlotta 
Gruitz and Annetta Angelina. First bassi, 
Pietro Balzar and Carlo Bartolucci. 

TEATRO ARGENTINA.— Prima donne, Car- 
mela Mariali, Erisilia Servolini and Elisa 
Frisoni. First tenori, Corrado Laudini and 
Tito Palmieri. First bassi, Gaetano del 
Pesce, Luigi Ferrario, and Catlo Cam- 
biaggio. 

BoLoGna.—TEATRO CoMUNALE.—Pri. 
ma donne, Annetta de la Grange and Rachele 
Lucchini. First tenor, Achille Balestracei; 
firit basso, Giovanni Trucchini. 

FLORENCE.—TBEATRO DELDA PERGOLA. 
--Prima donna, Geltrude Bartolotti; first 
tenor, Guiseppe Sinico ; first basso, Cesare 
Badiali. For the ballet-—Nicola Marchese, 
Ginevra Vigano, &c. 

TEATRO DEL CocoMERO.—Prima donna, 
Elizabetta Perapa-Archibugi; first tenor, 
Giovanni Salieri; first bassi, Leone Pelli- 
grini and Paole Bartoloni. Prima donna— 
contralto, Anna Vannini. 

Teatro Leoroip,--Prime donne, Mori 
and Scheggi; first tenor, Personi; first 
bassi, Marchelli, Scheggi, and Romanelli. 

ParMA.--Prime donne, Barbieri Nini and 
Giuseppina; first tenori, Ivanhoff; first 
bassi, Felice Varesi and Luciano Bouche. 

Genoa.—TEAtTRO CaRto FELIcE.--Pri- 
ma donna, Adelaide Moltini; prima con- 
tralto, Clementina Gramaglia ; first tenors. 
Guasco and Raineri; first bassi, Natale 
Constantine and Filippo Bozzano. For the 
ballet, Teadoro Martin and Luigia Zimann 
Martin. 

Paris.-- Les IrTaLtiens.—Prime donne, 
Grisi, Persiani, Brambilla, and Manara; 
first tenori, Mario, Oyeda, and Corelli; first 
bassi, Lablache, Ronconi, Fornasari, Mo- 
relli, and Tagliafico. 

Beruin.-— TEATRO ITALIANO. -- Prime 
donne, Schieroni, Milli, Bendini, and Romo- 
rini; first tenori, Barioni and Landi; first 
bassi, Capitini and Mitrovick. 

VIENNA. -- Porta Carinzia.-- Prime 
donne, Stock] Heinefetter, Grosser, Tuezek, 





Japde, Vial, Hoffmann, Hasselt, and Marra; 
first tenori, Kreutzer, Reichard, Wolf, Rein- 












hold 
ber, 
--fi 
first 
For 
Kol 
s 
Pri 
tell 
Nd 
All 
firs 
bul 


Ca 
don 
sel 
Se 
Le 





23 


hold and Vocal; first bassi, Staudig], Scho- 
ber, Drasler, and Leithner. For the ballet 
~-first ballerini, Borri, Guerra, and Carey ; 
first ballerine, Rosina Ravaglia, Blangy, 
Forti, Sassi, Ernestina Crochat, Wendt, 
Kohlenberg, Baseg, and Leblond. 

Sr. PeTeRspurGH.—ITALIAN OPERA.— 
Prime donne, Malle. Viardot Garcia, Cas- 
tellan Giampetro, Guiseppina David, and 
Mdlle. Nissen; first contralto, Marietta 
Alboni; first tenori, Rubini and Unanue; 
first_bassi, Tamburini, and his son ; primo 
buffo, Agostino Rovere. 

Moscow.—First tenori, Lorenzo Savi, 
Castigliano, Brunaeci, and Donati; prime 
donne, Laura Assandri, and Concetta Cos- 
sentini ; first bassi, Enrico Crivelli, Corradi 
Setti, Alessandro Cecconi, and Cesere 
Loares; first contralto, Carolina Vietti. 

SPAIN, 

Maprip.— Teatro pet PrRIncIPE.— 
Prime donne, Emilia Tosi and Annunziata 
Tirelli ; first tenori, Moriani, Enrico Bon- 
figli, and later, Carlo Guasco ; first basso, 
De Breuil, 

TEATRO DEL C1rGo.—-Prime donne, Isa- 
bella, Ober Rossi Rosolia, Cariboldi, and 
Angiola Moreno; first tenori, Gerencia 
Bettini, Luigi Paulin and Manuel Carrion ; 
first bassi, Eliodoro Spech, Guiseppe Torre, 
and Euset. For the ballet-—Guy Stephan 
and Tommaso Ferrante Clotilde Laborderic 
Amalia Neodon, Clara Galby, Petit Stephan, 
Ernesti Goutie, Gordon, and petit pas, 

Lisson.— TEATRO SAN CAaRLo.—Prime 
donne, Rossi Caccia, Albertini and Carmini ; 
first tenori, Zaboli and Tamberlich; first 
bassi, Santi Sermettei and Montemerli- 





CHIT-CHAT. 


A rumour has been going the round of 
the papers stating Miss Rainforth was mar- 
ried, the young lady’s mother has addressed 
a letter to us, requesting we will contradict 
the report, there not being the least founda- 
tion for it. 

Itis nota usual occurrence to produce a 
new play in the provinces, nevertheless 
Mr. Pritchard, of the Hull Theatre, has 
brought one out written by a gentleman, the 
editor of the York Newspaper, called the 
“ Jew’s Revenge,” it is considered a very 
clever production both as regards the plot 





THE THEATRICAL JOURNAL. 


and language; and the acting of Mr, 
Pritchard, as the Jew. is spoken of in the 
highest terms. 

Mrs. Davidge, the Lessee of the Surrey 
Theatre, has joinen in the happy state again 
by the persuasion of Mr. Lewis, a solicitor. 

Miss Alicia Nunn, the well-known vocalist 
of our principal concerts. will shortly make 
her appearance at the Olympic Theatre. 

Turner’s fourteenth Annual Concert was 
well attended on Wednesday. Mr. John 
Parry and Mr. Harrison were the favorites 
of the night. 

A new burlesque on “ Sinbad the Sailor,” 
will shortly be produced at the Strand 
Theatre. 

Tue Tuaatre.—If books by their quality 
betray the moral character and complexion 
of the intelligent part of society, the theatre 
truly indicates the habits and manners of 
the people, seeing the support of the theatre 
must depend upon the majority, or vulgar, 
and not upon the existence of a few, however 
enlightened. The mirror is indeed thus 
held up to nature, not only in the sense of 
the poet, but also in representing the taste 
of the public, it is a mirror of the public 
mind and manners, When we shall find 
an audience take delight in the high and 
moral productions of genius, responding to 
the sentiments of humanity with a quiet 
admiration, irresponsive to the coarse buf- 
fuonery and lewdness so conspicuous in too 
many of our plays, then will the individual 
and collective greatness of a people be ma- 
nifest. We there regard a theatre as a judg- 
ment hall, wherein the character and moral 
condition of a people are spontaneously 
rendered to the observations of truth; and 
a manager who, in spite of a popular visci- 
ousness, holds that visciousness up to pub- 


lic execration, in the severe morality of the 


drama, is one of the first of our benefactors, 
The Theatre is the poor uneducated man’s 
book, and, like a child, there he reads in the 
actual personification, the great truths of 
virtr>. or else is sunk lower and lower into 
the filth and mire of grossness and vice. 
Garrick AND Foote.—These geniuses 
were long at enmity with each other, but at 
last a hollow peace was got up between them, 
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intervention of mutual friends. 
Garrick upon one occasion paid a visit to 


by the 


this levelling satarist, and was much sur- 
prised to seea bust of himself on the bureau. 
‘** Is this intended as a compliment to me ?” 
said Roscius.—“Certainly.”—“And can you 
trust me so near your cash and your bank 
notes ?’’—“ Yes very well,” said Foote, 
** for you are without hands.” 

Mr. McEwen’s Concert At THE SouTH- 
wark Literary Instirution.—We feel 
great pleasure in alluding to the forthcoming 
Concert, on Monday, the 27th instant, feel. 
ing assured, from the professionals engaged, 
Miss Dinah 
Farmer, Mr. Ransford, and many others of 
well-known together with Mr. 
McEwen’s favorite Buffo Songs and Eccen- 


consisting of Miss George, 
talent ; 


tricities, that our friends would enjoy a most 
excellent evening’s amusement. 

THINGS THAT ARE NOT TRUE. 

It is not true that the Lord Mayor is to 
do penance in a white sheet, in ihe middle 
aisle of St. Stephen’s, Walbrook, next Sun- 
day, or that he will ever give up the plate 
in his care at the Mansion House. 

It is not true that Daniel O’Connell is 
about turning player, although it is ru- 
meured he has been studying the part of 
Cardinal Wolsey. 

Itis not true that some of the creditors of 
C. Matthews can prove any claim upon his 
estate, they having had the principal when 
he was in prison. and the interest when he 
appeared in a new character before the 
Commissioner. at the Insolvent Debtor’s 
Court. 

It is not true that the Diorama, Regent’s 
Park, is the best two-shilling Exhibition in 
London; but it has this advantage, that you 
may fancy you are in a cold bath during the 


changing of the views. 





He Correspontents. 
-—»>—-— 

A. B. C.—We have not time to look back 
to see who was the author of “ Clari,” we 
are certain it Was produced in 1823, at 
Covent Garden. 





M. B.—The Brunswick Theatre fell down 
1828. 

An ApMIRER OF THE DramMa.—We think 
our Correspoudent is a greater admirer of 
the fair sex than the Drama--we advise 
him to ask the question of the lady--how 
should we know such secrets ? 

IGNoramMus,-- Must remain so--we do not 
answer such foolish questions. 

H. C.—The gent is alive and kicking, if not 
asleep. 

J. E.—The letter is 
attended to. 


received and will be 





ADVERTISEMENTS. 


MADAME TUSSAUD’S. 
AGNIFICENT ADDITION. 


George I., in the full Robes of the Thistle ; 
George II. in the Robes of the Garter; George 111. 
in those of St. Patrick ; the Duke of Kent in those 
of the Bath—being the national orders of the House 
of Brunswick ; the Group in honor of the Duke of 
Wellington; the Robes of George the Fourth 
restored to their otiginal beauty; the relics of 
of Napoleon: R. Cobden, Esq ,; Tom Thumb — 

** This exhibi'ion in its present state is one of 
the very best sights in the metropolis, and abounds 
with sugh a variety of objects that itis a mat.er of 
surprise how so many things could have been 
brought together.”---J'imes. 

MADAME TUSSAUD & SONS’ EXHIBITION 
of WAX-WOKK, Baker Street, Portman Square. 

Admittance Is. second Room 6 .; open from 11 
till 4, and from 7 till 10. Music every evening 


IN EIGHT LESSONS, 


RITING, BOOK-KEEPING, 

&c.—Persons of any age, however bad their 
writing, may in Eight Lessons, acquire permanently 
an elegant and flowing style of Penmanship, adapt- 
ed either to professional pursuits or private corre- 
spondence. Arithmetic on a method requiring only 
one third the time and mental labour usually re- 
quisite. Book-keeping as practised in the Govern- 
ment, banking, and merchants’ offices, Short-hand, 
& 





c. 

Apply to Mr. Smart, at the Insti‘ution, 7, New 
Street, Covent Garden, leading to St. Martin’s Lane. 

“Under such instructors as Mr. SMART, penman- 
ship has been reduced toa science, and the acquisi- 
tion of what is called a ‘ good hand,’ rendered but 
the “labour of an hour !”— Polytechnic Jourual. 

** We advise alli bad writers toapply to Mr. Smart, 
who will speedily render them accomplished in the 
Calligraphic Science.”— The Evening Star. 

“Mr. Smart’s mode of teaching is a vast im- 
provement upon any former system which has come 
under our inspection.”—Lendon Journal of Com- 
merce. 





NAPLES BY MOONLIGHT. 

UST OPENED at the PANO- 

RAMA, Leicester Square, a VIEW OF THE 
CITY AND BAY OF NAPLES, by moonlight, 
during an eruption of Mount Vesuvius; combining 
also a splendid illustration of the Planetary System, 
together with Pausilippo, Chiaja, Capri, and the 
varioua interesting features in which this earthly 
Paradise abounds. The Views of HONG KONG 
and BADEN-BADEN, recently visited, and ap- 
proved of by H. R. H. Prince Albert, are now open. 
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